Aristotle University of Thessaloniki – School of English

Lit 6-459: The Subject in Fiction (Winter 2021-2022)
Time and Venue: Wednesday 18:30-21:00, Room 417
Instructor: Dr Elisavet Ioannidou   Email: ielisave@enl.auth.gr 



Office Hours: Wednesday 16:30-18:30, and by appointment (Room 310Δ upstairs)
Course description: This course focuses on the ways in which literary representations of the human subject reflect diachronically altering ideas regarding concepts such as the individual, identity, and subjectivity. We take into consideration the socio-historical context within which a literary work emerges and is subsequently received and consumed, and examine parameters such as gender, social class, and space, as well as the role of history, narration and art in the constitution, formation, and representation of the subject. Students become familiarized with the critical reading of literary works and their characters, tracing the mechanisms behind the construction of the self and the Other. They also learn to identify the ways in which literature subverts the stereotypical assumptions of any given society and the factors that impede the personal growth and self-determination of the individual. Textual analysis focuses on nineteenth-century texts as well as on works of neo-Victorian and contemporary literature. 

Expected learning outcomes:

· Familiarization with different theories and definitions of the subject

· Identification of the determinants of identity and their role in the formation of the subject

· Situation of literary texts within the wider historical and socio-political context of their production and reception

· Critical reading and analytical skills

Assessment

· Final Exam (100%) OR
· Final Exam (60%) & Research paper of about 3000 words (40%) OR
· Final Exam (70%) & Oral Presentation/ Creative Project and Written Reflection (30%)
Notes: 

1. Students who write a research paper or prepare a presentation/project will be required to answer only part of the final exam.

2. The topics for the research papers and presentations/projects will be chosen individually in consultation with the instructor. Students who are interested in furthering their studies in the field of literature are strongly encouraged to opt for a combinatory assessment method for this course. 
3. Some experience with the writing of research papers is required for students who wish to work on an extended essay. Please consult with the instructor on this matter when stating you interest in the research paper. 
4. Extra credit (10%) will be awarded for class participation. As class participation count: a. regular attendance and contribution to class discussions b. the preparation of a short presentation (a limited number of topics will be available), and c. the submission of short answers to 3-4 reflection questions over the course of the semester.

For further information on assignments and an indicative timeline for their completion, please consult the relevant files. 
Course material and preparation for class
A. Primary texts & class resources

· The full text of all primary sources will be made available in electronic form (PDF) on E-learning.

· You are required to read the assigned primary texts before class. Please consult the reading schedule to prepare for class each week. 

· Note that you are not required to read the novels in full. Specific chapters and/or excerpts will be indicated for all four novels (see the reading schedule). 

· The passages we will close read and discuss in class are collected in a file available online, and for purchase in booklet form. Whether you choose to buy the corpus or print it out yourselves, please make sure to bring the text to class with you each week. 
B. Secondary reading and extra material
· Suggested secondary reading material for each week as well as extra material (e.g. PowerPoint presentations used in class) will be made available via E-learning.
· Reading the secondary sources is optional, but potentially useful for research papers as well as for gaining further insights into the concepts discussed and the points raised in class.
· The books and articles in the bibliography section are available at the school’s library or can be accessed online through institutional login onto platforms such as JSTOR, Project Muse etc. 
Course Outline

Week 1 Introduction: Who are you? 

· Key concepts: the individual, the self, the subject; identity and identity markers; subjectivity

· Close reading & critical thinking: approaching & characterizing literary characters, identifying context

· Perceptions and theories of the subject over time (historical overview)

Weeks 2-3 Excerpts from Emily Brontë, Wuthering Heights (1847)

The Victorian era | the role of narrators and narrative | domestic space | gender conventions | the Other, ethics, and responsibility | (human) nature vs. nurture/culture 
Weeks 4, 5, 6 Oscar Wilde, The Picture of Dorian Gray (1891)

The fin de siècle | decadence and aestheticism | the role of art and the artist | body and soul | the split, hidden and double self | crime | the subject and time
Weeks 7, 8, 9 Excerpts from Sarah Waters, Fingersmith (2002)

Neo-Victorianism | gender and social class | sexuality | pornography | madness | storytelling | urban space
Weeks 10, 11, 12 Excerpts from Ian McEwan, Atonement (2001)

Postmodernism | metafiction and point of view | the author and authorship | trauma | the role of history
Week 13

Students’ presentations | Revision and preparation for the final exam
Suggested secondary reading: key concepts and contexts [folder on E-Learning]: 

Week 1
Baumeister, Roy F. “How the Self Became a Problem: A Psychological Review of Historical Research.”Journal of Personality and Social Psychology 52.1 (1987): 163-176. 
Foucault, Michel. “The Subject and Power.” Critical Inquiry 8.4 (1982): 777-795. 

Mansfield, Nick. “Introduction.” Subjectivity: Theories of the Self from Freud to Haraway. St. Leonards NSW: Allen and Unwin, 2000. 1-12. 
………………………………………………………………………………………………………………………
Weeks 2, 3 
Carroll, Joseph. “The Cuckoo’s History: Human Nature in Wuthering Heights.” Philosophy and Literature 32 (2008): 241-257.
Mitchell, Sally. “Victorian Morality.” Daily Life in Victorian England. Westport, CT: Greenwood Press, 2009. 261-272. 
Levinas, Emmanuel. “Responsibility for the Other.” Ethics and Infinity: Conversations with Philippe Nemo. Trans. Richard A. Cohen. Pittsburgh: Duquesne UP, 1985. 93-101. 
powell, john a. and Steven Menendian, “The Problem of Othering.” Othering and Belonging 1 (2016): 14-39.

………………………………………………………………………………………………………………………
Weeks 4, 5, 6

Broadie, Sarah. “Soul and Body in Plato and Descartes.” Proceedings of the Aristotelian Society 101 (2001): 295-308.

Freud, Sigmund. “The Ego and the Id.” 1923. TACD Journal 17.1 (1989): 5-22. 

Pease, Allison. “Aestheticism and Aesthetic Theory.” Advances in Oscar Wilde Studies. Ed. Frederick S. Roden. Basingstoke: Palgrave Macmillan, 2004. 96-118. 
………………………………………………………………………………………………………………………

Weeks 7, 8, 9

Castle, Terry. “A Polemical Introduction; or, the Ghost of Greta Garbo.” The Apparitional Lesbian: Female Homosexuality and Modern Culture. New York: Columbia UP, 1993. 1-20.
Heilmann, Ann, and Mark Llewellyn. Neo-Victorianism: The Victorians in the Twenty-First Century, 1999-2009. Basingstoke: Palgrave Macmillan, 2010. Introduction, pp. 1-32.
Kohlke, Marie-Luise. “Introduction: Speculations in and on the Neo-Victorian Encounter.” Neo-Victorian Studies 1.1 (2008): 1-18.
O’Callaghan, Claire. “‘The Grossest Rakes of Fiction’: Reassessing Gender, Sex, and Pornography in Sarah Waters’s Fingersmith.” Critique: Studies in Contemporary Fiction 56.5 (2015): 560-575.
………………………………………………………………………………………………………………………

Weeks 10, 11, 12
Finney, Brian. “Briony’s Stand Against Oblivion: The Making of Fiction in Ian McEwan’s Atonement.” Journal  of Modern Literature 27.3 (2004): 68-82. 
Foucault, Michel. “What is an Author?.” Trans. Josué V. Harari. The Foucault Reader. Ed. Paul Rabinow. London: Penguin, 1991. 101-120. 
LaCapra, Dominic. “Trauma, History, Memory, Identity: What Remains?” History and Theory 55 (2016): 375-400. 
Suggested Bibliography
A. Books on reserve in the library
Armstrong, Nancy. How Novels Think: The Limits of Individualism from 1719-1900. New York: Columbia UP, 2005. PR868.I615A76 2005
Atkins, Kim. Self and Subjectivity. Malden, MA: Blackwell Publishing, 2005. BD438.5.S43 2005

Childs, Peter. Contemporary Novelists: British Fiction since 1970. Houndmills, Basingstoke, Hampshire ; New York: Palgrave Macmillan, 2005.  PR881.C53 2005
Elliott, Anthony, and Paul Du Gay. Identity in Question. London: Sage, 2009. BF697.I3495 2009

Heilmann, Ann, and Mark Llewellyn. Neo-Victorianism: The Victorians in the Twenty-First Century, 1999-2009. Basingstoke: Palgrave Macmillan, 2010. PR481.H45 2010
Moore, Grace. The Victorian Novel in Context. London ; New York: Continuum, 2012. PR871.M66 2012

Further reading
B. Terminology, Different Approaches, Key Concepts

Benwell, Bethan, and Elizabeth Stokoe. Discourse and Identity. Edinburgh: Edinburgh UP, 2006. P302.B469 2006

Caldas-Coulthard, Carmen Rosa, and Rick Iedema. Identity Trouble: Critical Discourse and Contested Identities. Basingstoke: Palgrave Macmillan, 2008. P302.I34 2008
Keith, Michael, and Steve Pile. Place and the Politics of Identity. London: Routledge, 1993. HM291.P495 1993
McDowell, Linda. Gender, Identity and Place: Understanding Feminist Geographies. Cambridge: Polity Press, 1999. HQ1190.M385 1999

McNay, Lois. Gender and Agency: Reconfiguring the Subject in Feminist and Social Theory. Cambridge: Polity Press, 2000. ΗQ1190.M393 2000

Robbins, Ruth. Subjectivity. Houndmills, Basingstoke: Palgrave Macmillan, 2005.  PR408.S83R63 2005
Silverman, Kaja. Male Subjectivity At the Margins. New York: Routledge, 1992. BF175.5.M37S55 1992

Vicinus, Martha. Lesbian Subjects: A Feminist Studies Reader. Bloomington: Indiana UP, 1996. HQ75.16.U6L47 1996

C. Contexts
Bentley, Nick. British Fiction of the 1990s. London: Routledge, 2005. PR881.B7235 2005

Brantlinger, Patrick, and William B. Thesing. A Companion to the Victorian Novel. Malden, MA: Blackwell, 2005. Online: https://onlinelibrary.wiley.com/doi/book/10.1002/9780470996324
Constable, Liz, Dennis Denisoff, and Matthew Potolsky. Perennial Decay: On the Aesthetics and Politics of Decadence. Philadelphia: University of Pennsylvania Press, 1999. PN56.D45P47 1999

Leader, Zachary. On Modern British Fiction. Oxford: Oxford UP, 2003. PR883.O5 2003 

Marshall, Gail. The Cambridge Companion to the Fin De Siecle. Cambridge; Cambridge UP, 2007. PR461.C36 2007 (Room 208)

Miller, J. Hillis. Victorian Subjects. New York: Harvester/Wheatsheaf, 1990. PR463.M55 1990

Mitchell, Kate. History and Cultural Memory in Neo-Victorian Fiction: Victorian Afterimages. Houndmills: Palgrave Macmillan, 2010.
Porter, Roy, ed. Rewriting the Self: Histories From the Renaissance to the Present. London Routledge, 1997. BD450.R4448 1997 (Room 208)

Raby, Peter. The Cambridge Companion to Oscar Wilde. Cambridge: Cambridge UP, 1997. PR5824.C36 1997
D. Textual Analysis

Wuthering Heights

Adams, Ruth M. “Wuthering Heights: The Land East of Eden.” Nineteenth-Century Fiction 13.1 (1958): 58-62. 

Gorsky, Susan Rubinow. “’I’ll Cry Myself Sick’: Illness in Wuthering Heights.” Literature and Medicine 18.2 (1999): 173-191. [Project Muse]
Stevenson, John Allen. “’Heathcliff Is Me: Wuthering Heights and the Question of Likeness.” Nineteenth-Century Literature 43.1 (1988): 60-81. 

Tanner, Tony. “Passion, Narrative and Identity in Wuthering Heights and Jane Eyre.” Ed. Susanne Kappeler, and Norman Bryson. Teaching the Text. London ; Boston: Routledge & Kegan Paul, 1983. 

Vine, Steven. “The Wuther of the Other in Wuthering Heights.” Nineteenth-Century Literature 49. 3 (1994): 339-359. [JSTOR]
The Picture of Dorian Gray
Cook, Matt. London and the Culture of Homosexuality, 1885-1914. Cambridge: Cambridge UP, 2003. HQ76.3.G72L653 2003

Craft, Christopher. “Come See about Me: Enchantment of the Double in The Picture of Dorian Gray.” Representations 19.1 (2005): 109-136. [JSTOR]
Duggan, Patrick. “The Conflict between Aestheticism and Morality in Oscar Wilde’s The Picture of Dorian Gray.” http://www.bu.edu/writingprogram/journal/past-issues/issue-1/duggan/
Liebman, Sheldon W. “Character Design in The Picture of Dorian Gray.”  Studies in the Novel 31.3 (1999): 296-316. [JSTOR]

Nunokawa, Jeff. “Homosexual Desire and the Effacement of the Self in The Picture of Dorian Gray.” American Imago 49.3 (1992): 311-321. [JSTOR]

Sanna, Antonio. “Silent Homosexuality in Oscar Wilde’s Teleny and The Picture
of
Dorian
Gray and Robert Louis Stevenson’s Dr
Jekyll
and
Mr
Hyde.” Law & Literature 24:1 (2005): 21-39. [Taylor & Francis Online]
Fingersmith

Ciocia, Stefania. “‘Queer and Verdant’: The Textual Politics of Sarah Waters’s Neo-Victorian Novels.” Literary London: Interdisciplinary Studies in the Representation of London 5.2 (2007): par. 1-25.

Online:http://literarylondon.org/the-literary-london-journal/archive-of-the-literary-london-journal/issue-5-2/queer-and-verdant-the-textual-politics-of-sarah-waterss-neo-victorian-novels/
Gamble, Sarah. “‘I Know Everything, I Know Nothing’: (Re)Reading Fingersmith’s Deceptive Doubles.” Sarah Waters: Contemporary Critical Perspectives. Ed. Kaye Mitchell. London: Bloomsbury, 2013. 42-55.
Miller, Kathleen A. “Sarah Waters’s Fingersmith: Leaving Women’s Fingerprints on Victorian Pornography.” Nineteenth-Century Gender Studies 4.1 (2008): par. 1-30.

Onlinehttps://www.ncgsjournal.com/issue41/miller.htm#:~:text=Sarah%20Waters's%20Fingersmith%3A%20Leaving%20Women's%20Fingerprints%20on%20Victorian%20Pornography&text=After%20enduring%20entrapment%2C%20isolation%2C%20and,uncle's%20extensive%20bibliographic%20pornography%20project.
Muller, Nadine. “Not My Mother’s Daughter: Matrilinealism, Third-Wave Feminism & Neo-Victorian Fiction.” Journal of Neo-Victorian Studies 2.2 (Winter 2009/2010): 109-136.  

Online: http://www.neovictorianstudies.com/ [Past issues → 2:2  Winter 2009/2010]

Onega, Susana. “Pornography and the Crossing of Class, Gender, and Moral Boundaries in Sarah Waters’s Fingersmith.” Études Britanniques Contemporaines 48 (2015): 1-25.
Online: https://journals.openedition.org/ebc/2053
---. “Sarah Waters’s Victorian Domestic Spaces; or, the Lesbians in the Attic.” Peer English: The Journal of New Critical Thinking 9 (2014): 122-138. 
Atonement
Albers, Stefanie, and Torsten Caeners. “The Poetics and Aesthetics of Ian McEwan's Atonement.” English Studies 90:6 (2009): 707-720. [Taylor & Francis Online]
Hidalgo, Pilar. “Memory and Storytelling in Ian McEwan's Atonement.” Critique: Studies in Contemporary Fiction 46:2(2005): 82-91. [Taylor & Francis Online]

 Ionescu, Andrei. A Manifesto Against Failures of Understanding: Ian McEwan’s Atonement. Critique: Studies in Contemporary Fiction 58:5 (2017): 600-618. [Taylor & Francis Online]

Jacobi, Martin. “Who Killed Robbie and Cecilia? Reading and Misreading Ian McEwan's Atonement.” Critique: Studies in Contemporary Fiction, 52:1 (2011): 55-73. [Taylor & Francis Online]

Marsh, Huw. “Narrative Unreliability and Metarepresentation in Ian McEwan’s Atonement; Or, Why Robbie Might Be Guilty And Why Nobody Seems To Notice.” Textual Practice 32:8 (2018): 1325-1343. [Taylor & Francis Online]

O'Hara, David K. “Briony’s Being-For: Metafictional Narrative Ethics in Ian McEwan's Atonement.” Critique: Studies in Contemporary Fiction 52:1 (2011): 74-100. [Taylor & Francis Online]

